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in order to develop that taste (le gout} which is to him the
end of education. He becomes lyrical when he is on this
theme, summing it up in one untranslatable phrase : " Le
gout est un discernement delicat, vif, net et precis de toute
la beaute, la verite et la justesse des pensees et des expres-
sions. . . ." The reader is here brought face to face with
one of the eternal elements in French education. There is
in Rollings views something redolent of a da Feltre, or a
Newman, the pure breath of Christian humanism.
Rhetoric is the subject of the third and fourth books.
In them we find detailed advice on the difficult art of
teaching composition.1 After quoting Quintilian, the
author gives some spicy details of his own procedure. The
idea of giving a prize for a weekly composition, on a date
fixed beforehand but not made known to the candidates,
is surely an ingenious way of keeping up the level of
production in those periodical exercises which can so
easily become a matter of lifeless routine. The boy never
knew if he were not actually competing for the reward, and
the suspense added zest to every essay.
Rollin approved of careful selection and grading of
classes. He would separate weak students from the more
gifted " in order to give them a chance." He describes
the use he makes of oral exercises and classical models.
Each composition is carefully prepared by a preliminary
discussion, after which the boy first makes a skeleton out-
line and then writes his essay. This is by no means the
end of his work. Passages on similar subjects are then
culled from the classics and carefully compared with the
young writer's production. An analysis is made of the
1 Compare the Oratorian method of which Dr. Barnard says: ** la the early
stages of writing proses, the master first of all worked out the translation from
French into Latin, viva voce, and the pupils afterwards made their written copies*7
(The French Tradition in Education, p. 160).